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Programme Highlights
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GREREEESRE One Hundred Chinese Music
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KBl i Lin Yu-hsien : Pipa: Zhang Qiang
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Majestic Dru ms One of the Programmes of Asia+ Festival 2025 Conductor: Chew Hee Chiat
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Percussion: Wang Jianhua Percussion: Law Wang-sum The Little Angels Art Troupe
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Congratulations to the Hong Kong Chinese Orchestra (HKCO) on the opening of its 49 season.

This opening concert, Silken Notes of the Pipa, has been selected by the China National Arts Fund as a Stage
Art Creation Fund Project for 2025, marking the HKCO’s second arts project supported by the Fund.
It is also featured in the Chinese Culture Festival 2025 and Asia+ Festival 2025 for its extraordinary artistic

appeal and immense cultural value.

With plucked-string instruments from various regions, including China’s five-string and four-string pipas,
Japan’s satsuma-biwa, and Turkey’s oud as its overarching theme, this orchestral suite not only chronicles the
rich musical heritage of the Silk Road from ancient to modern times, but also showcases Hong Kong’s core

values of excellence and diversity.

The HKCO has spared no effort in fulfilling its mission as a cultural ambassador for Hong Kong, gracing
stages in over 100 cities across 26 countries during its nearly half-century of glorious history. In June this
year, it was invited to perform at the National Centre for the Performing Arts in Beijing with prestigious
Mainland musicians, after a hiatus of more than a decade. By conducting collaborative performances with
the Tianjin Conservatory of Music and launching exchange programmes with the China Conservatory of

Music, the HKCO has demonstrated its pivotal role in promoting the development of Chinese music culture.

| wish the HKCO tremendous success in the new concert season. With its unwavering commitment

to spreading the profound artistry of Chinese music, | am confident that the Orchestra will forge new

milestones in the years ahead.

(John KC Lee)
Chief Executive
Hong Kong Special Administrative Region
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Sllken Notes of the Pipa

12-13.9.2025 (& -~ 75 Fri, Sat)
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Conductor: Yan Huichang
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If the music contains more than one movement/section, kindly reserve your applause until the end of the work.

Movement I: Riding the Winds and Breaking the Waves (Prelude)

Chinese Orchestra  Riding the Winds and Breaking the Waves chan Ming-chi
(Commissioned by HKCO /World Premiere)

Movement II: Literature - The Beautiful Jade and The Mythical Bird from The Classic of Poetry

Five-string Pipa and Chinese Orchestra The Beautiful ]ade Ma Jiuyue

Five-string Pipa and Chinese Orchestra The Mythical Bird Ma Jiuyue
Five-string Pipa, Shakuhachi: Fang Jinlong

Movement lll: Martial Arts - King Chu Doffs His Armour

Pipa and Chinese Orchestra Kll‘lg Chu Doffs His Armour Ancient Tune
Transcribed by Shen Haochu Compiled by Lin Shicheng Arranged by Kuan Nai-chung

Pipa: Zhang Ying

Movement IV: A Gentle Breeze (Interlude)

Gugqin, Guan, Duduk and Chinese Orchestra A Gentle Breeze chan Ming-chi
(Commissioned by HKCO /World Premiere)

Gugqin:Wang Youdi  Guan: Qin Jitao Duduk: Ma Wai Him

Movement V: Heroic Spirit - Heart of the Ocean

Satsuma-biwa, Shakuhachi and Chinese Orchestra Heart Of the Ocean Chan Ming-chi
(Commissioned by HKCO /World Premiere)

Satsuma-biwa: Akiko Kubota  Shakuhachi, Chinese Dizi: Sun Yongzhi

Movement VI: Distinguished Guests - Serene Symphonic Poem

Oud and Chinese Orchestra Serene Symphonic Poem Gz Giray Han “Tatar”, Chan Ming-chi
(Commissioned by HKCO /World Premiere)

Oud: Giannis Koutis

Movement VII: Sailing Across the Vast Ocean (Postlude)
Pipa, Five-string Pipa, Satsuma-biwa, Oud and Chinese Orchestra

Sailing Across the Vast Ocean Chan Ming-chi (Commissioned by HKCO /World Premiere)
Pipa: Zhang Ying  Five-string Pipa: Fang Jinlong  Satsuma-biwa: Akiko Kubota Oud: Giannis Koutis
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Hong Kong Chinese Orchestra
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“The sound they produce is out of this world”
HE () The Guardian

Founded in 1977, the Hong Kong Chinese Orchestra has won the accolades as “a leader in Chinese ethnic
music” and “a cultural ambassador of Hong Kong”. It is often invited to perform at famous venues and
festivals all over the world, having covered Europe, North America, Asia, Australia and the Arctic Circle
to date. It is therefore acclaimed as a leader among full-sized Chinese music ensembles in the international
arena today. The Orchestra is set up in four sections: bowed-strings, plucked-strings, wind and percussion.
The instruments include both the traditional and the improved, new versions: the bowed-string section
has been using the Eco-Hugin series developed by the Orchestra since 2009. The HKCO performs
both traditional Chinese music and contemporary, full-length works in a variety of musical formats and
contents. It also explores new frontiers in music through commissioning over 2,400 new works of various
types and styles, whether as original compositions or arrangements.

Apart from regular concerts and activities promoting arts education, the Orchestra has initiated several
instrumental festivals, including the Hong Kong International Youth Chinese Music Festival, to honour its
mission statement that “Music is to be shared”. Together with the citizens of Hong Kong, the Orchestra
has achieved many Guinness World Records for having the largest number of people playing musical
instruments at the same time. The Hong Kong Drum Festival, which the Orchestra launched in 2003,
is now into its 20" year with no interruption in between, and has become a keenly-anticipated annual
cultural event, in 2020, HKCO launched the International Drum Graded Exam with the Hong Kong
Examinations and Assessment Authority.

Striving to ensure the transmission and development of Chinese music, the Orchestra has organised
many symposia and competitions. Notable examples in recent years are ‘The International Composition
Prize 2013’ co-organised with the Luxembourg Society for Contemporary Music, and the ‘Chinese Music
Without Bounds - International Composition Competition’ in 2017. They have been acclaimed as platforms
for composers to publish their new works and for musical exchange. The ‘International Conducting
Competition for Chinese Music’, an initiative launched by the HKCO in 2011 and the first ever in the
world, has been acclaimed as a milestone in the historical development of Chinese music, the competition
has been held for 4 times to date. Besides, HKCO organised ‘The International Symposium for Chinese
Music Conducting’ in 2011 and 2022, experts, scholars and orchestra conductors from various countries
and regions attended.

HKCO is actively striving to connect with music lovers digitally via Cloud and linking hearts with activities
online, the Orchestra held the first ‘HKCO Net Festival’ in 2020 and launched the ‘Net Concert Hall’, the
first ever online Chinese Music Gallery in the world, in 2021. The Orchestra also produced music videos
series and became the first to incorporate AR technology into its season brochure, embodying the trend
of merging art, life and technology.

Other accolades and acclaims the Orchestra has won are its achievements in the arts, governance and
administration, arts education, marketing and promotion, which includes 2024 Asia Excellence Brand
Award’ from Yazhou Zhoukan and ‘The 17° Hong Kong Arts Development Awards - Award for Arts
Promotlon and Education’ etc. The Eco-Huqin series which the Orchestra developed has won not only
the 4" Ministry of Culture Innovation Award in 2012, but also many other awards presented by various
institutions for its green and innovative concepts. They add to the remarkable and highly commendable
list of achievements in the history of the Hong Kong Chinese Orchestra. In 2025, HKCO and the audience
together set a new world record for the Sustainable Development Goal (SDG) of ‘the most people
experiencing the Eco-Hugin Series’. In addition, HKCO received the Award for Arts Education in school at
The 19" Hong Kong Arts Development Awards, organized by the Hong Kong Arts Development Council.

SEBANBNCE  HPRFNFEMTENE =T LS TR ERTATLEAERT A Medicity RIRFSELE
The HKCO was invited to tour in Europe, in which, the concert held at Hungary's Miipa Budapest was live streamed globally by Medici.tv,
the world's leading online platform for streaming classical music.
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Yan Huichang

Avrtistic Director and Principal Conductor for Life
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Yan Huichang has been with the Hong Kong Chinese Orchestra since June 1997.

Yan Huichang was conferred the title of National Class One Conductor at the First

Professional Accreditation of China in 1987. He has received many accolades from the
governments of different lands in honour of his contribution to the development of culture, such as the
‘Cultural Medallion (Music)’ by the National Arts Council of Singapore in 2001, a Silver Bauhinia Star (SBS)
by the Hong Kong SAR Government, Best Conductor Award at the Golden Melody Awards for Traditional
Arts and Music 2018 in Taiwan, 2022 Distinguished Artist Award by the International Society for the
Performing Arts and the 17" Hong Kong Arts Development Awards — Award for Outstanding Contribution
in Arts etc.

He is currently Director of Chinese National Orchestra Research Center of the He Luting Advanced
Research Institute for Chinese Music of the Shanghai Conservatory of Music and Professor of its
Conducting Department, Honorary Fellow of The Hong Kong Academy for Performing Arts, Guest and
Distinguished Professor at many music schools, Honorary Music Director of the Shaanxi Broadcasting
Chinese Orchestra and Permanent Honorary Conductor of the China National Traditional Orchestra.
Maestro Yan was appointed Music Director of the National Chinese Orchestra Taiwan in 2013 with a
tenure up to 2017 and started the ‘Youth Conductor Training Program’. His contribution to nurturing
conducting talents in Chinese music in Taiwan is widely recognised.

Yan has led the Hong Kong Chinese Orchestra to set many milestones in Chinese

music. He launched the Orchestra into omni-directional growth, started the system of commissioning
new works, actively entered into mutually beneficial partnerships with crossover disciplines, spearheaded
instrumental reform and the establishment of the world’s first Chinese orchestral academy, The HKCO
Orchestral Academy. Yan created the Master of Music in Conducting for Chinese Orchestras programme
at the HKAPA. Also, he took the lead to organise international symposia and forums on Chinese music,
and hosted the first ever ‘International Conducting Competition for Chinese Music’ in the world which
was commended by Zhao Jiping, Chairman of the Chinese Musicians’ Association, as ‘a milestone in the
history of development of Chinese music’.

After graduating from the Shanghai Conservatory of Music in 1983 under the
tutorship of renowned conductor Xia Feiyun, and famous composers Hu Dengtiao and
He Zhanhao, Yan was appointed Principal Conductor of the China National Orchestra. In addition
to Chinese music conducting, Yan has also conducted Western symphony orchestras such as the China
National Symphony Orchestra, Beijing Symphony Orchestra, Shanghai Symphony Orchestra, Shenzhen
Symphony Orchestra, Guangzhou Symphony Orchestra etc. Yan is also actively engaged in composition,
and many national awards with his works.
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Words from the Artistic Director
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As the Hong Kong Chinese Orchestra enters its 49th season, we open with ‘Silken Notes of the
Pipa’, an official programme of the 2025 Chinese Culture Festival’ and ‘Asia+ Festival’. We are also
grateful to receive support again from the National Arts Fund this year, further confirming our long-
held mission of “rooted in tradition and dedicated to innovation”.

The pipa is not only an instrument of great significance in Chinese musical history, it also bears tangible
evidence chronicling the exchange between China and the rest of the world. In 2002, | organised
and presented a concert entitled ‘Routes of Pipa’ that delved into the evolution and heritage of the
instrument around the globe. ‘Silken Notes of the Pipa’ elevates our efforts to new heights. No matter
whether we refer to the four-string pipa originating in the central plains of China, the five-string pipa
incorporating influence from foreign lands, the Japanese Satsuma-biwa pipa or the oud from the Middle
East, each is a vessel carrying distinct cultural characteristics and sentiments. The pipa is distinguished
by its fusion of East and West; it aptly mirrors Hong Kong’s unique position—our city is at the same
time an important heritage site for Chinese culture and a hub for artistic exchange between China
and the world.

Our new season centres on the theme of “joy” as we aspire to convey serenity and generate rapport
through music. Our programme lineup follows this train of thought, presenting many signature series
and engaging renowned conductors, soloists and our own principals in interpreting the beauty of
Chinese music. The fifth edition of our ‘International Conducting Competition for Chinese Music’ is a
collaboration with the Wuxi Chinese Orchestra, continuing our efforts to uncover a new generation of
outstanding Chinese musical talents. As a cultural ambassador for Hong Kong, the HKCO will embark
on tours to Dunhuang, Seoul and Guangzhou to foster international artistic exchange.

Another significant highlight of our season is the ‘Endless Sheng — International Sheng and Reeds
Festival’ combining music, academic panels and cultural exploration, deepening the dialogue between
Chinese and Western arts and establishing a new chapter in Hong Kong’s “musical diplomacy”. Next
March, sheng enthusiasts from mainland China and overseas will gather at the Kai Tak Sports Park for
the ‘Thousand Reeds in Harmony’ marathon. This will be followed by an international symposium, a
Chinese sheng competition, and a grand finale in September entitled ‘Thousand Reeds, One Universe’

as premier sheng virtuosos from around the world appear on the same stage.

Music is the art of sound. There is no distance that music cannot reach. It has the power to traverse
cultural barriers, touching people’s hearts. Today, let us appreciate the music from the Silk Road
spanning a millennium in ‘Silken Notes of the Pipa’. Let us open our hearts to the abundance and
delight arising from exchanges that cross cultural and geographical boundaries. The HKCO continues
to use our music to cultivate the city’s spirit, to nurture people’s hearts through art, making Chinese
music a vibrant, joyful cornerstone of Hong Kong's cultural landscape.

Yan Huichang
Artistic Director and Principal Conductor for Life
Hong Kong Chinese Orchestra
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Message from the Creative Team
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As we paused in contemplation at the Maritime Silk Road Museum of Guangdong

We found ourselves captivated by the statue of Mazu (Tin Hau, Empress of Heaven) holding a pipa, her
flowing robes evocative of sea breeze and brine. Though the sculptor’s name was lost in time, history
seemed to whisper in our ears: this guardian deity of fishermen is, above all, a living totem of our
ancestors’ courage in the face of the open sea. It was then we understood—the pipa is not merely
an instrument; it is the vessel of faith that braves tempestuous waves, the key that unlocks the shared

civilisation encoded along the vast Maritime Silk Road.
Thus came the original inspiration for ‘Silken Notes of the Pipa’

If Mazu could protect and bless her people through the sounds of the pipa, why shouldn’t we let the
pipa guide us as we retrace maritime routes in music? From the five-string pipa in Tang Dynasty to
Japan’s Satsuma-biwa, from the oud favoured by Turkish bards to street music heard in the alleys of
Hong Kong, these kindred plucked instruments—though scattered across different lands—reflect
gleaming fragments of Silk Road civilisation. Each carries with it the inherent earnestness for exchange
and the abiding faith in coexistence. Thus, seven musical movements came into being, transforming the

pipa family into seven time travellers, inviting audiences to embark on a poetic journey across the seas.

Today, our reimagining of the Maritime Silk Road through the pipa is not solely a search for the
tangible traces left by physical instruments, but above all, an effort to rediscover the luminous core
of civilisation honed by the waves. As pipas from different regions resonate together on the shores of
Hong Kong, humanity’s yearning for beauty ultimately transcends the barriers of language, carrying us

to our destination on the far shore where harmony thrives in diversity.

Creative Team of ‘Silken Notes of the Pipa’
18 August 2025, Hong Kong
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ﬁfﬁﬁ—‘ﬁ Mission Statement

BB GBI DB A R LAY A A
BRGNS  RESREW  EXTRESER
ARE R AL ARRA T RARLLE -

Hong Kong Chinese Orchestra is united in its commitment to offering
excellence in Chinese music. With a contemporary momentum and
a professional spirit, we aim to strive for the peak in music and
attain the status of a world-class orchestra that
is the pride of Hong Kong people.

LHBEER 75 T — B Share the echoing moments

BR N SELHmHRRER
BERPZBRARNE B LEFacebockEERERFETH

Audience can take photos at the end of each piece of music,
while concert photos can be downloaded from HKCO’s Facebook and website.

35 35 B House Rules
BUBR - Dear Patrons,

BTSARESMEEE TEFNS - Ri\FELA Inorderto make this performance a pleasant experience for the artists

tﬂ%Ei%W% CBERSY  MEIRERKE - and other members of the audience, please refrain from recording,
! filming, taking photographs, and also from smoking, eating or drinking

béa:0) E WATH] - FRETFIREE - HMERREKE  inthe auditorium.
% Please ensure that your mobile phones and any other sound and light
LEELTAE emitting devices are switched off before the performance.

Thank you for your kind co-operation.

BERmsAE

ARCEHBEEEPLENEL - £2 BTHEITRHERENHNS  ARMABHEENENEER -
AELE R EATIRHEBRAEE « HiH |

Audience Survey

Thank you for coming to the HKCO concert. Please tell us your opinion and suggestions by completing this survey,
so that we can further improve our performance in the future. Your feedback is highly appreciated. Thank you.
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Chan Ming'Chi Creative Team Member
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Chan Ming-chi is a composer born and raised in Hong Kong, dedicated for many years to ethnic
orchestral music, as well as the interaction of ethnic instrumental music with visual imagery and movement,
and the creation, research, and teaching of sound design. In the early 1990s, he was awarded scholarships
from the Ministry of Education of Japan and Rotary Club to study East Asian ethnic instruments and
modern music composition at Tokyo University of the Arts and Elizabeth University of Music. He received
his doctoral degree in composition in 1998 and became the first postdoctoral researcher in ethnic
orchestral music arrangement and composition at the Shanghai Conservatory of Music in 2007.

Chan’s musical context demonstrates his diverse reflections and integrations concerning the attributes
of sound, space-time effects, dramatic thinking and the philosophical aspects of Eastern culture. He has
received numerous accolades, including the Award for Stage Arts from the Agency for Cultural Affairs of
Japan, the Commendation of the International Music Council of UNESCO, the [4th and 17th National
Music Composition Excellence Award (Choral and Chamber Music), and the First International Internet
Music Competition Award (Electronic Music). In 2018, he was honored as Artist of the Year (Music) by the
Hong Kong Arts Development Council.

Chan had positions including Resident Composer and Researcher at Hong Kong Chinese Orchestra,
and Professor at Shanghai Conservatory of Music. Chan is currently Master’s Supervisor (Composition/
Electronic Music), Distinguished Professor at Macau University of Science and Technology’s Faculty of
Humanities and Arts, Professor at the Department of Composition of Xinghai Conservatory of Music,
Visiting Professor at the School of Sound, and Visual and Lighting for the Film and Television Industry. He is
also a council member of the Sound Working Committee of the China Film Association.

Chan’s recent participation and leadership in national and provincial research projects include studies on
‘The Application and Practice of Living Heritage Transmission and Cross-border Innovation in the Context
of Soundscapes of Intangible Cultural Heritage’. His publications include Research on Nanyue Music and
Soundscapes, Applied Research on Soundscapes, and Under the Light and Shadow—Studies on Film Soundscapes.
His recent works encompass large-scale stage projects supported by the China National Arts Fund, such
as the Chinese orchestral suites The Predestined Love for Guangxi, The Predestined Love for the Greater Bay, Trail
of the Blue Gragon, and the chamber work Guanzizai-Dunhuang.
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Fang Jinlong Five-string Pipa, Shakuhachi
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Fang Jinlong is a renowned Chinese music artist, instrumental collector, and the leading contemporary
figure of the five-string pipa. As a folk musician capable of playing over a hundred types of instruments,
he is also the founder of the ‘Fanghua Eighteen’ Modern National Music Ensemble. Drawing inspiration
from the Tang Dynasty five-string pipa collection preserved in the Shosoin in Nara, Japan, Fang successfully
revived and improved the long-lost ‘King of Instruments’, adapting it to meet modern aesthetic standards.

With more than 40 years of experience, Fang has visited over 50 countries, presenting the charm of
traditional music in diverse and innovative ways. He is acclaimed as a guardian of traditional culture. He has
frequently been praised by local and international media, such as People’s Daily, as a ‘one-man orchestra’.
Fang is also an outstanding communicator of folk music. His distinctive and effective teaching methods
have helped many of his students become leaders in the industry. His video series ‘Fang Jinlong’s Chinese
Music General Knowledge Class’ was rated as 2020 Treasure Course’.

Fang bridges traditional Chinese music and pop, inspiring and guiding a new generation to appreciate
and love traditional culture and Chinese music. He enjoys strong appeal and influence among young
audiences. In July 2020, People’s Daily published the article “Let More Young People Appreciate the Beauty
of Traditional Arts,” which highly affirmed and praised Fang’s efforts to popularize traditional arts among
broader communities. In February 2021, he led the ‘Chinese Hundred Musicians’ at the Winter Olympic
premiere, performing ‘Winter Olympics - Mythical Bird’ for the ‘The Dream in Winter’. Also in 2021, Fang
appeared at the CCTV Spring Festival Online Gala, where official media hailed him as a “Contemporary
Artist of Chinese Music.”
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Akiko KUb Ota Satsuma-biwa
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Kubota mainly performs narrative songs such as Heike monogatari (The Tale of the Heike) and war
chronicles. She also creates and performs her new narrative works based on fairy tales and folk tales.
Covering a wide-range of activities, she also involves in Anime and TV music recordings, theatre music and
playing with instrumental ensembles.

She had many challenges in her musical life, such as, a new kind of biwa perfomance by two players
‘Biwa futarigatari’ called ‘Yanaka Biwa Style’. Also, she participated in an orchestra ‘Ensemble Muromachi’
comprised of Japanese traditional instruments and period instruments. Besides, the orchestra ‘Pro Musica
Nipponia’ she belongs to is comprised of Japanese traditional instruments, have performed in Hong Kong
Indonesia, Brazil, Bolivia before.

Kubota has also collaborated with great modern composers including Claude Ledoux, Aurelien Dumont.
And she has performed many new pieces by Japanese contemporary composers such as TAKEMITSU
pieces, November Steps, Autumn in China, Belgium, Germany. She is now collaborating with her teacher
Yoshiko Sakata to promote the biwa education in Kagoshima, Japan.
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GiannisKoutis was born in Nicosia, Cyprus, in 1985. In Athens, he immersed himself in the study of the
oud for four consecutive years under the virtuoso oud player and composer Haig Yazdjian. He holds
a diploma in Byzantine Music, having graduated from the National Conservatory of Athens with the
highest honors and a First Prize, under the guidance of the late Christos Hadjinikolaou. He studied Epirus
polyphonic singing at the “Fivos Anogeianakis” Museum of Greek Folk Musical Instruments. He also studied
at the Pythagoreio Conservatory of Athens, where he earned his Classical Guitar degree with honors,
under the guidance of the soloist and composer Kostas Grigoreas. Additionally, he holds a Classical Guitar
Diploma from ABRSM. In 2016, he completed his postgraduate studies (Master on Music | Ottoman Music/
Oud Performance) at Codarts Conservatory in Rotterdam, under the supervision of the internationally
renowned Ney Master Kudsi Erguner (UNESCO Artist for Peace).

He has participated in concerts and festivals around the globe (Qatar, Uzbekistan, Las Palmas, Spain, Italy,
UK, Netherlands, Germany, Israel, Russia, Denmark, Switzerland, France, Sweden, Algeria, Turkiye, Ankara,
Greece, etc.), both as a soloist and in collaborations with ensembles, presenting, among other things, his
own compositions. He has collaborated with world-renowned musicians such as Kudsi Erguner, Ross Daly,
Omar Farouk Tekbilek among others. He has participated in numerous recordings, mainly focusing on the
Modal Music of the Eastern Mediterranean.

He has composed music for films, theater productions, and advertising projects while in 2023 the Kentriki
Insurance published his book under the title The Musical Instruments of the Eastern Mediterranean.
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Principal Pipa of the Hong Kong Chinese Orchestra, Zhang joined the HKCO in 2004 and served as
Acting Principal Pipa in 2013, she has served in current position since 2016. She is a Master’s degree
programme lecturer at The Hong Kong Academy for Performing Arts, and is teaching at the University of
Hong Kong, The Hong Kong Academy for Performing Arts, Hong Kong Baptist University and The Chinese
University of Hong Kong. She holds a Master’s degree from the China Conservatory of Music and was
trained under Prof Zhao Yinan, Ms Li Guixiang, Prof Wu Junsheng, Ms Ren Hong and Prof Yang Jing.

In 2004, Zhang won First Prize in the Youth Section (Pipa) of ‘Longyin Cup’ International Ethnic Instrument
Competition. In 2002, she received the Silver Award in Youth Section of Pipa at the Ist Chinese
Instrumental Music Competition organised by the Ministry of Culture in China. She has frequently served
as a jury member for major events including the ‘Dunhuang Cup’, ‘Nanyang Arts Competition’ and ‘Letong
Tianxia Pipa Showcase’.

Zhang’s recent soloist engagements include the 2025 premiere with HKCO of the celebrated composer
Qu Xiaosong’s ‘The Dream of Concubine’. In April 2024, she was invited coaching and premiere of
Moments Between Ledges and Frets for pipa and chamber ensemble with Singapore’s Ding Yi Music
Company at its ‘Strings & Pluck’ concert; the ‘Silk Strings Resonance’ concert with the Shenzhen Symphony
Orchestra in July 2024; curation of RTHK Radio 4’s ‘Musical Salon’; and the September 2023 pipa solo
premiere of A Thousand Miles of Rivers and Mountains with the Hong Kong Philharmonic Orchestra at the
National Day Concert. In early 2020, Zhang toured Europe with the HKCO, performing as pipa soloist in
King Chu Doffs His Armour in Switzerland, Germany, Belgium, Austria and Hungary, receiving critical acclaim.

Zhang Ying has released pipa albums such as Ying’s Whirling Breeze and a DVD of Zhang Ying Master’s
Graduation Recital.
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Sun YOI‘nghi Shakuhachi, Chinese Dizi
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Principal Dizi of the Hong Kong Chinese Orchestra, Sun joined the HKCO in 1997 as Principal Dizi. Sun
graduated from the Xi'an Conservatory of Music in 1982 and joined the faculty. He was later appointed
Head of its Teaching Resources Centre for Wind Music under the Department of Ethnic Instrumental
Music. He is also a dizi instructor and supervisor on the postgraduate programme at The Hong Kong
Academy for Performing Arts, a dizi instructor at Hong Kong Baptist University, a visiting dizi instructor at
the Malaysian Institute of Art, and Visiting Professor and supervisor on the Master’s degree programme of
the Xi'an Conservatory of Music. He is the Vice President of the Bamboo Flute Society under the auspices
of the Chinese Musicians’ Association.

Sun trained under Yuan Xiuhe and was also a formal disciple of Maestro Zhao Songting of dizi fame. He
has done meticulous research on the art of dizi, and is therefore able to integrate the outstanding features
of many stylistic schools. He has performed a variety of dizi classics in recent years, such as the symphony
Monk Jianzhen Sailing Eastward by Zhao Jiping; the modern music Windy Days and Song of Wind-scape by
Chan Ming-chi; dizi concertos Four Movements: Northern Shaanxi by Cheng Dazhao, Facets of Sichuan by
Zhong Mingxin, Wilderness by Yang Qing, The Legend of the White Snake by Law Wai-lun and Cheng Jih-
min, A Wife’s Lament of Her Husband Far Away co-written by Sun and Zhou Yuguo; and the dizi and zheng
double concerto, The Peony Pavilion by Gu Guanren. All of them demonstrate his technical virtuosity as
well as his pursuit for artistic excellence.

Sun is an active performer on the concert stage as well as in the recording studio. He has been on many
overseas tours as a member of the China Youth Arts Troupe, the Shaanxi Cultural Exchange Delegation,
the Xi'an Musicians’ Ensemble and the Hong Kong Chinese Orchestra for cultural exchange, covering
dozens of countries in the U.S,, the UK., France, Germany, Holland, Belgium, Spain, Switzerland and Japan.
His publications include the articles on the northern and southern styles of dizi and on the Intonation of
the dizi, as well as a full set of graded teaching materials for dizi examinations (Vol.|-8). He has recorded
for films and television, with titles such as The True Hearted, Red Firecracker, Green Firecracker and The
Conquerors.
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The first Doctor of Gugin Performance in China. She first learned the gugin under the renowned guqin
performer, professor GongYi and graduated in 2010 from the Traditional Music Department of the Central
Conservatory of Music, majoring in gugin under the tutelage of renowned guqin performer, Professor Zhao
Jiazhen.Wang currently teaches gugin at the Xi'an Conservatory of Music and is also a Master’s supervisor
of Gugqin at the Hong Kong Academy for Performing Arts. In 2009, she became the only Gold Award
winner in the Youth Professional category at the Second National Gugin Competition—the highest honor
in the field of guqin. In 2012, Wang obtained her Master of Music degree from the Hong Kong Academy
for Performing Arts, studying with prominent Hong Kong gugin artist Dr. Tse Chun-yan, becoming the first
guqin master’s graduate in Hong Kong. In 2021, she received the Wenhua Award for Outstanding Instructor,
which is the top accolade in gugin pedagogy. In 2022, she performed the gugin soundtrack for the CCTV
Spring Festival Gala program A Tapestry of a Legendary Land. In the same year,Wang earned her doctorate
in gugin performance from the Central Conservatory of Music under Professor Zhao Jiazhen’s guidance,
becoming China’s first Doctor of Gugin Performance. Wang was also the project initiator and person in
charge of ‘The Greater Bay Area Gugin Art Week’, a programme funded by the China National Arts Fund
and the Culture, Sports and Tourism Bureau of the Hong Kong Special Administrative Region.

Wang’s guqin technique is grand yet delicate, full of artistic nuance and demonstrates strong
professionalism and expressive power. She excels in interpreting large-scale traditional works and as one
of the few gugin performers with extensive orchestral collaboration experience, she also commands
modern large-scale guqin concertos with mastery.
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Guan and Suona virtuoso of the Hong Kong Chinese Orchestra, Qin joined the HKCO in 2006. He
is currently Honorary Director of the Suona Society of Shaanxi, Honorary Artistic Advisor to the
Contemporary Youth Chinese Orchestra of Futian District, Shenzhen City, and teaches at The Hong Kong
Academy for Performing Arts. Graduate of the Xi’an Conservatory of Music with professions in suona and
guan, Qin is the first virtuoso of Soprano Guan of the HKCO. Over the years, he has devoted himself to
the study of technical specifications of guan in the orchestra and has continuously expanded his diverse
playing styles.

& m§ 3t

He gave a successful crossover rendition of Summer Time at the ‘Chinese Music with All That Jazz’ concert
in 2014. It was followed by another collaboration with Ted Lo, the ‘godfather of jazz’ in Hong Kong, with
Arbutus Lane at the concert ‘Romancing the Jazz - Ted Lo & HKCO’ in 2017. In the same year, Qin was
invited to perform at the Celebration of the 20th Anniversary of the Establishment of the HKSAR in
Shenzhen. Qin performed guan solos for the HKCO in ‘The Silk Road’ concert in 2024 and ‘From the
Peng Xiuwen Collection — Chinese Rhapsody’ concert in 2023, he also performed at the 2013 ‘HKCO4U
- Guan Duo in Concert’ and the 2008 ‘Rising Stars of HKCO’ concert as a suona and guan soloist. Qin has
performed in numerous concerts all over the world.
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Principal Suona and also guan player of the Hong Kong Chinese Orchestra, Ma joined the HKCO in 2014
and took his current position in 2016. He has a consummate command of many Chinese wind instruments
and can adeptly blend the styles of the northern and the southern schools seamlessly in his performances.
Ma learned Chinese wind instruments from his father, Ma Wing-shing, at a young age. He completed
his Master’s degree programme with double major in suona and guan at The Hong Kong Academy for
Performing Arts. He was invited to be a Visiting Artist at the School of Music, The Hong Kong Academy for
Performing Arts.

Ma is currently a supported artist by China National Arts Fund and a member of the Art Form Sub-
committee under the Leisure and Cultural Services Department. He was the recipient of the Award for
Young Artist (Music) at the Hong Kong Arts Development Awards, winner of the Silver Award — Folk
Instruments section at the |6th Osaka International Music Competition in Japan. His recent performances
include the HKCO's ‘As Stars Go By —The Ethereal Sounds of the Houguan’ and ‘City Hall Virtuosi Series:
Suona Concert by Ma Wai-him’, where he not only acted as soloist, but also the programme coordinator,
receiving critical acclaim.

Ma has performed many crossover concerts with singer-songwriters of pop music, such as Panther Chan,
Jeremy Lee, Jace Chan, Gin Lee, Steve Wong Ka-keung, Endy Chow, Chen Li, Hong Kong jazz legend Ted Lo
and many more. In 2025, Ma was inited by City Contemporary Dance Company to perform Live Music &
Composition for International Arts Carnival 2025: ‘My Arena: Dance of Triumph’. In 2024, Ma was invited
to perform as an actor and musician in the Windmill Grass Theatre’s drama ‘Didar’.

EHARIRZAL © Vincent Li Studio
Costume provided by:Vincent Li Studio
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Five-string Pipa: The Splendid Tang Dynasty Resounds
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Origin and Form: Beginning in India, the instrument travelled through Persia and Kucha along the
northern foothills of the Tianshan Mountains before reaching the central plains of China. Slightly smaller
than the four-string pipa, its soundbox is shaped like a half-pear. Equipped with ten frets, it features three
tuning pegs on the left and two on the right, boasting a wide pitch range, fully embodying the grandeur of
the Tang Dynasty.

Cultural Context: Eight of the Ten Ensembles of Sui and Tang court music—including those of Kucha
and India—includes the five-string pipa. The famed poet Bai Juyi depicted its versatile expressive power
in his poem Playing the Five-string Pipa with the following couplet: “Hark, listen to the five strings strum in
unison, wailing and keening, then clinking and clacking”. This instrument is a living fossil attesting to the
fusion of Han Chinese musical traditions with the Hu nationalities.

Transmission and Renewal: The five-string pipa gradually disappeared from the central plains
after the Song Dynasty, but precious relics have survived in the Shosoin Repository in Nara, Japan. The
instrument shown in the photo is a modernised replica of the Tang Dynasty five-string pipa. Inlaid with
mother-of-pearl, it features an added bass string, thus extending its pitch range for today’s audiences.

RARft FRETHER
Photo provided by: Fang Jinlong Studio
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Pipa (predecessor of the curved-neck pipa);
Protagonist in the Millennial Westward Journey Along the Silk Road
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Silk Road Journey: Originating from the Persian Barbat, the instrument entered China during the
Han Dynasty via Khotan along the southern foothills of the Tianshan Mountains. Featuring a curved neck

at a right angle and a pear-shaped soundbox, it was originally played with a wooden plectrum, producing a
rustic sound reminiscent of camel bells.

Local Transformation: Popular during the Northern and Southern Dynasties, the instrument evolved
in the Tang Dynasty into the plucked format (pinched pipa), ascending in prominence to become a solo
instrument. Bai Juyi’s Song of the Pipa captures its distinctive percussive tone with this poetic line:“As pearls
big and small frolicking on a jade platter”. The pipa has graced numerous musical stages: from imperial
court banquets to folk narrative performances.

Modern Revival: Through the addition of frets and improvements such as steel strings, it has fostered
such classics as Dance of the Yi Tribe and Heroic Little Sisters of the Grassland, demonstrating the enduring
vitality of traditional instruments in contemporary times.

RAERM: HRhLE
Photo provided by: Hong Kong Chinese Orchestra
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Satsuma-biwa: Japan’s Martial Spirit Embedded in the Tang Style
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Origin and Characteristics: Created in the 16th century

by Shimazu Jisinsai, lord of Japan’s Satsuma domain, the Satsuma-

biwa resembles the Tang Dynasty pipa but features a shorter neck
and wider body. Played with a plectrum, it exudes a solemn and martial
aura. Originally an instrument for cultivating the samuraj spirit, it later became
the main accompaniment for Biwa Songs narrating epic war tales.

Silk Road Heritage: Adapted from the four-string pipa brought back by Japanese envoys to China, it
retains the ancient Tang “plectrum plucking” technique. Its scraping and chopping playing styles imitate
sword clashes, embodying both Tang musical grace and the martial ethos integral to East Asian maritime
civilisations.

RARME : ARART
Photo provided by: Akiko Kubota
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Oud: Progenitor of the Pipa’s Western Roots

BB - CARE AR TPR%ESR2E]  BRES
ERER RERGAEEESE (Barbat) » EMHA
BBRE  nE L ARRERR  BEMEEE -

EREE : £1EH FHAME  RECFAHR
(B+18) FAEEREIS

Cultural Prototype: Known as the “King of Middle
Eastern Instruments” in the Arab world, the oud features

a fretless short neck and a rounded back. It originates from
the Persian Barbat and was reshaped by Arab musicians before
travelling eastward along the overland Silk Road into the central
plains of China, giving rise to the curved-neck pipa.

Contemporary Resonance: In Turkey and Arab regions, the oud serves as the primary accompanying
instrument for travelling minstrels performing magamat repertoire.

RARME : Bl 5558

Photo provided by: Giannis Koutis
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Nanyin Pipa: Living Fossil of Ancient Central Plains Music in the
Minnan Sea

BRET BRERNEETNERESHER BEMHE l
REW (&l FAEREE [LRE] &b B
RAETRE  RAKEZE -

XALES - ERWAER - RESRIEERERTZE
S B ZH () ZMmRE - alE (B1ER)
% BRE2ERIN [HH] X2 BEABLARY
HRBIEER -

Tang Legacy: The horizontally cradled playing posture of this
instrument evokes images from Tang dynasty paintings. Featuring a
phoenix-shaped head, curved neck and crescent-moon shaped “reed holes”,

it serves as the core of the “upper four pipes” in the performance of Fujian Nanyin, sharing the main

melody with the dongxiao flute and also acting as ensemble leader.

Cultural Code: With its soundbox made of paulownia wood, reed plates and tortoise-shell frets, the
legacy of instrument-making of Tang and Song dynasties are preserved. The instrument’s repertoire draws
mainly from The Classic of Poetry and Minnan folk songs. Famous pieces such as Plum Blossom Melody
embody Confucian aesthetics of harmony and balance, earning the instrument its reputation as the Minnan

sound archive of the Maritime Silk Road.

RAERRA  2BE
Photo provided by:Wong Yui Kiu
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Movement I: Riding the Winds and Breaking the Waves (Prelude)

Chinese Orchestra Riding the Winds and Breaking the Waves
Chan Ming-chi (Commissioned by HKCO / World Premiere)

To break new grounds while maintaining a global vision and an utmost humanity requires meticulous
planning and daring. Riding the Winds and Breaking the Waves embodies that infectious spirit: it symbolises
the courage to take risks, embrace challenges and forge ahead with determination—vital conditions
for realising our dreams. This movement opens with a stirring call-and-response between the wind and
percussion sections evoking “a thousand sails raised together” as well as a vibrant soundscape of a modern
metropolis. With forward momentum and resounding sonorities from all directions, the work captures
Chinese people’s energy and magnanimity, as well as their aspirations in the new era.

- Provided by Chan Ming-chi

Movement II: Literature - The Beautiful Jade and The Mythical Bird from
The Classic of Poetry

Chinese pipa is renowned for employing techniques such as sliding, bending, plucking, rolling and harmonics
when it seeks to creating expressive, simple yet elegant melodies that captivate inner emotions and evoke
vivid imagery.

Five-string Pipa and Chinese Orchestra The Beautiful Jade Ma Jiuyue

The Beautiful Jade is inspired by the eponymous poem collected in The Classic of Poetry (from the Guo Feng,
Wei Feng section). Artistically, the poem’s repetitions and layered phrasing render a strong musicality. The
varied sentence structure also adds a dynamic, rhythmic charm evocative of folk melodies. This piece aims
to portray the deeply felt sentiments of “A gift of a papaya from you, a precious jade in return from me”.

Five-string Pipa and Chinese Orchestra The Mythical Bird Ma Jiuyue

The Mythical Bird is inspired by the eponymous poem collected in The Classic of Poetry from The Mythical
Bird - Sacrificial Odes of Shang. It stands out with its 22 lines, vividly depicting the Shang Dynasty’s “divine
authority” to rule, imbued with ancient lineage and solemnity, pure emotion and majesty. The opening
lines, “The mysterious bird, ordained by heaven, descends to give birth to Shang, dwelling in the vast
lands of Yin”, weave a mythical narrative threaded with the concept of a heavenly mandate, rich in ancient
character

- Provided by Chan Ming-chi
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Movement lll: Martial Arts - King Chu Doffs His Armour

Pipa and Chinese Orchestra King Chu Doffs His Armour
Ancient Tune Transcribed by Shen Haochu Compiled by Lin Shicheng

Arranged by Kuan Nai-chung

Martial pieces in the pipa repertoire use vivid musical language to depict specific stories; they are
particularly effective in grand and structurally complex compositions. This piece is based on the traditional
martial pipa classic King Chu Doffs His Armour. Apart from extensive use of techniques such as strumming,
sweeping, muted notes, twisted strings, double-string slides, strikes and full rolls on the pipa, different
orchestral textures at times accompany, underscore, provide flashbacks and overlapping layers to portray
the Battle of Gaixia and Xiang Yu's heroic yet tragic defeat amidst the songs of Chu on all sides.

- Provided by Chan Ming-chi

Movement IV: A Gentle Breeze (Interlude)

Gugin, Guan, Duduk and Chinese Orchestra A Gentle Breeze Chan Ming-chi
(Commissioned by HKCO / World Premiere)

In the historical evolution of the Maritime Silk Road, Hong Kong served primarily as an entrepot for spices,
and the trade of agarwood through Dongguan to the mainland was particularly significant. In this interlude,
the gugin—a 3,000-year-old instrument emblematic of erudite music from the central plains—connects
with the traditional northern folk guan and the duduk, the latter evoking the Silk Road’s foreign allure.
Their gentle slides and trills and expressive phrasing, complemented by timely responses of the Nanyin
pipa, conjure the vagaries and transformations of time, abounding in profound emotions and rich imagery.
Listeners are transported through the ebbs and flows of history, experiencing a miniature cultural dialogue
of the “Belt and Road Initiative”.

- Provided by Chan Ming-chi
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Movement V: Heroic Spirit - Heart of the Ocean

Satsuma-biwa, Shakuhachi and Chinese Orchestra Heart of the Ocean
Chan Ming-chi (Commissioned by HKCO / World Premiere)

The Satsuma-biwa is a musical instrument created in the mid-16th century by Shimazu Jisinsai, lord of the
Satsuma domain in Japan. It was mainly used to edify his subjects and to accompany narrative ballads. In
contrast to the Chinese quxiang pipa, the Satsuma-biwa is played with a plectrum and features techniques
such as striking and scraping, evoking a powerful and solemn atmosphere, making it an important
testament to the cultural fusion of instrumental music along the Eastern Maritime Silk Road. This piece
features gongs in various sizes along with precise, intricate drumbeats to create the sounds of “clashing
rocks” and “tidal waves” interwoven with the Satsuma-biwa and Chinese flute in a layered, progressive
approach. The resulting music not only inspires but also conveys the grandeur and mystery of nature and
of life, guiding listeners to find direction and meaning along the journey.

- Provided by Chan Ming-chi

Movement VI: Distinguished Guests - Serene Symphonic Poem

Oud and Chinese Orchestra Serene Symphonic Poem
Gazi Giray Han “Tatar”, Chan Ming-chi (Commissioned by HKCO / World Premiere)

In regions such as Turkey, Azerbaijan and Armenia, wandering minstrels often carried the oud—a
longnecked plucked string instrument akin to the pipa and lute—travelling far and wide. They used music
and poetry to capture sights and sounds along the journey, creating spontaneous, heartfelt compositions
that were simple, rustic, imbued with pastoral charm and tinged with a longing for home.Amid the thriving
Silk Road trade, such melodies, themselves epitomes of travel, were transported alongside spices, ceramics,
silk and tea across various regions. This piece is inspired by the melody of two classical Ottoman music
compositions of Gazi Giray Han “Tatar”, Mahur Pesrev and Mahur Semai. Through the oud’s expressive
narrative and interplay with the orchestra—sometimes in dialogue, sometimes fused together—this piece
records and bears witness to the joys, sorrows, development and transformation experienced in exchanges
with other nations.

- Provided by Chan Ming-chi
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Movement VII: Sailing Across the Vast Ocean (Postlude)

Pipa, Five-string Pipa, Satsuma-biwa, Oud and Chinese Orchestra

Sailing Across the Vast Ocean Chan Ming-chi
(Commissioned by HKCO / World Premiere)

The postlude Sailing Across the Vast Ocean echoes the prelude Riding the Winds and Breaking the Waves,
setting off to embrace adventure and face challenges, forging ahead as sails unfurl in the winds. Four types
of pipas join the orchestra and percussion ensembles positioned around the stage, delivering a majestic
theme of prosperity while blending Western and ethnic melodies. The piece incorporates variations based
on the Chinese pop song “A Laugh at the World”, interwoven with the orchestra in a dynamic, fiery
interplay, symbolising Hong Kong's enduring role as a bridge for international exchange and communication
vis-a-vis the Maritime Silk Road and the Belt and Road Initiative. In the final section of the piece, earlier
motifs return accompanied by gongs and drums, creating a grand and thunderous soundscape that
heralds a new milestone in the Silk Road of the modern era, signifying a flourishing national destiny and
harmonious vitality.

- Provided by Chan Ming-chi
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Ding-style Eco-Gaohu Invention has granted the
utility model patent from the China National
Intellectual Property Administration

(2/2/2024)
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The HKCO Eco-Hugqin Series
With performances over the 1700 historical mark

Recipient of the "4th Ministry of Culture Innovation Award'
of the People's Republic of China (2012)

On the recommendation of the Home Affairs Bureau, HKSAR Government

Ding-style Eco-Gaohu Invention has granted the utility model patent
from the China National Intellectual Property Administration (2024)

The "Eco-Hugin Series’ has set a new Sustainable Development Goals
World Record (SDGs World Record) for the highest cumulative number
of participant experiences. (2025)

The Eco-Hugqin Series is a system of reformed (or remodelled) musical instruments developed by the Hong Kong
Chinese Orchestra motivated by the need to create a new orchestral voice. The new invention of the Ding-style Eco-
Gaohu has granted the utility model patent from the China National Intellectual Property Administration in Feb 2024.

In remodelling the gaohu, erhu and zhonghu, the main emphasis is on the expansion of their physical capabilities while
preserving their traditional timbre and mode of performance.As for the gehu and the bass gehu, it is to re-create
bowed ethnic instruments suitable for use in a modern Chinese orchestra in order to achieve an overall orchestral
sound. The entire set of vibrating membrane string instruments has a range of six octaves that blend well with
each other, while the volume is larger by one-third when compared with the traditional model. The result is an
unprecedented breakthrough in the overall orchestral voice, in terms of nuances, texture, body, depth and volume. It
has the typical tonal appeal of the Chinese hugin and at the same time serves the symphonic functions as expected
of an orchestra, with enhanced expressiveness and compelling qualities that open up new dimensions for Chinese
music on the whole.

The research and development process of the first generation of Eco-Hugins began in 2005 and achieved preliminary
success in 2009. It was followed by the completion of the second generation in 2014, then moving on to the third
in 2019. By now, the Eco-Hugins have been heard in almost 1700 performances. The research and development
processes of the three generations of Eco-Hugqins have been geared around the Artistic Director’s macro vision for
the Orchestra. By reforming the functions of the instruments, musical expressiveness is expanded and performing
standards enhanced. The three aspects generate cyclical, reciprocating effects which lead to fundamental changes
in the Orchestra’s timbral quality, and escalate it to a higher level in every way. The structural changes of the Eco-
Hugins and breakthroughs start with inspirations gleaned from on-site observations of performances, designing
and experimenting at the HKCO’s R&D Department, repeated empirical testing on the
concert stage, adjusting, formulating and assessments by the Artistic Team before the
Avrtistic Director put his stamp of approval of incorporating these instruments into
the configuration of the orchestra. This stringent process ensures that the three
generations of Eco-Hugins are scientifically and pragmatically viable.

We see a very complex situation in the last few years, under the guidance
of the two directors, the development and promotion of Eco-Hugqins
reached a higher ground through internet. It is our responsibility to keep
in line with the trend of environmental protection in the Greater Bay
Area and the world, to achieve a win-win situation of environmental

protection and art, and also keep inheriting the culture and art of

traditional Chinese music.As in the Analects says “A Gentleman must
be strong and resolute, for his burden is heavy and the road is long”

Yuen Shi Chun
Research Fellow, Research and Development Department
Research & Development Officer (Musical Instrument)

8 March 2024

BREASH - BREH  BROS  BR-H  RREZTEH  BRREH
Ding-style Eco-Gaohu, Eco-Gaohu, Eco-Zhonghu, Eco-Erhu, Eco-Bass Gehu, Eco-Gehu
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Please support HKCO with your donations

BABAFENTEREH S8R S
51 TR EELEZE !

Hong Kong Chinese Orchestra is participating in the Art Development
Matching Grants Pilot Scheme (operated by the Hong Kong Government).
Every HK dollar you donate to us will be doubled*!

*EHi BAFECET
You donate Government
matches

L
DOUBLE* the impact!

[ 4730 v 551 B
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“Music for Love”
Social commitment, Caring and Concern

E%E?ié BEATOERSHSER
RSB RRIRRS

Allowing all members of the community the opportunity to share
the beauty of Chinese music in a live setting.

* AZEMBEREHENART B 2HERRAUOR

Subject to conditions of the Government’s Art Development Matching Grants Pilot Scheme
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Roll of Music Benefactors
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Donation

EXHRMA EESABRTLNRD - FOBBERANTEN |
o ERFH-REFLNEBE 2R

o EBAXLAERARBRIMNOE - REEABLR

o SRR R S R

Your donation impacts not just our music.

With your support, more people will be able to experience the transformative magic of music.

Your contribution will further our work in these areas:

e Provide opportunities for youths to develop an interest in music and participate in music activities

e Act as cultural ambassador to foster art exchange through our tour programmes for Mainland China and
overseas

e Conduct research on music and musical instruments, and develop music as an art form

ISR R RESH

Acknowledgement Categories Donation Amount

RERBA

Accolade Donor

SAERBA

Brilliance Donor

AMERYA

Connoisseur Donor

BERBA
Delight Donor

HEBBHA

Encore Donor

EERPA

Favour Donor

A& ETR: [REFR  ASEF] - H7H: [FRELK]
AENZS  RFH BANSE tREENESELNER -
One who believes that the Orchestra deserves the highest honour.

F (HH) B: [83k%K] - B : [#&%E; KKl °
SAEE  5ME  KRPERKERE -

One who ranks the Orchestra as brilliant in artistic excellence.

NE - HBATEE . FHASHRE -SA=: THEES]
[AER-AMERL] - AERKRBENAETENRSHER -

One who accords critical acclaim to the Orchestra.

BE BEZHXPIAFY -
One who finds pleasure and delight in the music of the Orchestra.

BE b BE - URESEAE -
One who enjoys the performance of the Orchestra and wants it
to continue to develop and grow.

EE ERAEEH-

One who supports the Orchestra with a special favour.

HK$1,000,000 2k A £
or above

HK$500,000 — $999,999

HK$300,000 — $499,999

HK$100,000 — $299,999

HK$10,000 — $99,999

HK$1,000 - $9,999

* IBRUBHE $100 UL L AT BUE R o

Donations of HK$100 or above are tax-deductible.

BERATEZHE  EREBATERAREEEST A -
For details of various donation schemes, please contact Miss Tracy Huang, Head of Marketing and Development
31851608/thuang@hkco.org
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Thank You For Your Support
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THERKER N ent-furzmme & Hong Kong
Culture, Sports and Tourism Bureau ern W Cultural Centre

vV
The Government of the Hong Kong Special Administrative Region , Go
of the People’s Republic of China ==

ERTABHEBRRANTHRERAEY

Hong Kong Chinese Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region

MEREBA  PEAFRE &S ER2 R China Taiping Insurance (HK) Company Limited
Connoisseur Donors g 4¢ 470 42 45 BR 2 7] Broad General Holding Limited
T2 %% Mr Koo Sing Fai

BWERBA  SUPREME — M EREBETErRImM
Delight Donors SUPREME - A premium brand of Hutchison Telecom Hong Kong
Z2E A %E Safety Godown Group
B MAZz+ JP Ms Bonnie SY Chan JP
ERVRERZERER AT C N Logistics International Holdings Limited
2|71 %4 Mr John Lau
EHRE L2 Fok Ying Tung Foundation
F =4 Mr David Tai Sai Ho
FEBEE (%) BR2F China Resources Beer (Holdings) Company Limited
EEN 4 JP Mr Wong Ting Kwong GBS JP
REES 4 Ms Edward Leung Hei
FY&E — IH5ELE SBSBBS JP
Tung Chun Group of Companies — Dr Jimmy Wong SBS BBS JP
MR GBS JP Mr Anthony Wu Ting Yuk GBS JP
=HEEBRAT 3 Wells Watch Industries Ltd
BREBH L L Ms Christina Sye Min Chan
EB@A AR A Mrs Wendy Kwok




HEBIA fEE%Z+ Ms Emma Ho

Encore Donors BN K F L2 E$ Chow Fan Fu Music Fund
EZH %4 Mr Stacey Martin Wong
BiREE+ MH Dr Bobby Liu Kam Hing MH
Simatelex Charitable Foundation
BSF—E£E Tan Siu Lin Foundation
ZEE A %4 MrWai Po Shek
ABHEYE Ben Dao Creative
BREE$&1E 1+ MH Dr Louis Xiaofeng Chen MH
(3 e
E#LZ L Ms Tang Tao
BE ek BR 2 8 Envision Greenwise Holdings Limited
MBEZ £ Mr Lam Lung On
XEEB%5R A 7 Mandarin Enterprises (Intl) Co. Ltd.
BE L Ms Elizabete Fong
JEEE4 Dr Fung Hong
I Z £ Ms Ho Kan Yan Annie
E#% %% MH JP Mr Wong Wai Hung MH JP
B IR#AMR 2 8 Hong Yip Service Company Limited
EB XL Dr Tso Shing Yuk Alice
iR 3% 88 — FAIML 4 Optical 88 Limited — Mr Joseph Wong Chong Chun

BEREEE — REET 4L BBS JP Human Health Holdings Ltd. — Mr Chan Kin Ping BBS JP
f#RE @ — H3UEE A Prance Dragon Group — Dr Chong Man Yuk
B % REEHAER 2 7 Memorigin Watch Company Limited

EERBA Mr lain Bruce

Favour Donors BF %4 MrLivy Lyu
BREER £ Ms Shiu Lai Kuk
HEERE 2+ Ms Toby Wu
BXE%4E MrMa Man Sin
E¥E 2+ MsAulLin Oi
$# £+ Ms Chin Mei Ling
$£8ZE 8 £ Dr Chin Man Wah Celina
EEZ8Z L Ms Sylvia Chung
JREM L4 Mr David Cheung
EERLZL Ms Tam Mei Yee Eve
ZBELL Ms Lee Lai Kit
Mr Simon Siu MH
Ms Wong Ying Hing Bernadette
BRETEES
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Endless Sheng — International Sheng And Reeds Festival 2026

The sheng, a living relic of three millennia of China’s ritual musical tradition, is the world’s earliest
free-reed instrument—through which sounds are activated by airflow and vibrating reeds. After
its introduction to Europe, the sheng wielded great impact on the development of global musical
instruments. Belonging to the same reed instrument family as the harmonica, clarinet, oboe,
accordion and organ, the sheng’s repertoire and style developed very differently because of its
cultural roots. The collaboration between the sheng and Western reed instruments showcases
humanity’s shared pursuit of musical resonance. Music transcends borders, serving as the most
natural “universal language.”

The Endless Sheng - International Reeds Festival conceived by Artistic Director Yan Huichang
will be held in-person and online, with Hong Kong as the main stage while other places host
associated events. This is a programme that truly combines culture, sports and tourism, fostering
deep exchanges between Chinese and Western musical traditions while establishing a new
hallmark of “musical diplomacy” for Hong Kong, drawing global music enthusiasts to experience
the charm of East-West musical fusion..

Events

¢ Endless Sheng, Thousand Reeds in Harmony Marathon (22/3/2026 Sun) Kai Tak Sports Park
¢ International Symposium

¢ |nternational Chinese Sheng Competition

e Thousand Reeds, One Universe Concert (9/2026)

JLLAANT
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Hong Kong Chinese Orchestra
International Drum Graded Exam
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International Drum Graded Exam is co-organised by
the Hong Kong Chinese Orchestra and
the Hong Kong Examinations and Assessment Authority.
Supporting and Certifying Organisations include:
Centre for Chinese Music Studies,
Department of Music, The Chinese University of Hong Kong and
Department of Music, Hong Kong Baptist University.

SRR 2y
[HABRE] - [FREERERAHT | & [FRSRRBa] -

Supporting Organisations include:
New Territories School Heads Association,
Hong Kong Direct Subsidy Scheme Schools Council,
Hong Kong Island School Heads Association.

i B A
3185 1640/3185 1624
dge@hkco.org

(Fr it +p S M s 9% Al ) www.hkco.org
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Artistic Director and Principal Conductor for Life ; Assistant Artistic Director and
Director of The HKCO Orchestral Academy Resident Conductor
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Yan Huichang SBS Z =" | Chew Hee Chiat

F W W AR TR
Guest Resident Conductor T A AR vp 4 0 AT g
=4 Associate Conductor of the HKCO and
Sun Peng Resident Conductor of the Hong Kong
Young Chinese Orchestra
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Qudi, Intern of The Hong Kong Academy for Preforming Arts: Luk Tsun-ki Jacky
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‘ N ABHBRE A AFEBEETE| Hong Kong Chinese Music Talent Development Programme
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The HKCO members are listed in Chinese stroke order.

The string section utilizes revolving seating on a systematic basis. Musicians (except principals and assistant principals) change seats systemically.
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Artistic Director and Principal Conductor for Life | Director of The HKCO Orchestral Academy | Yan Huichang

B #HW Education B DFSE B 5B Research and Development
BEER HRARBRIARE
Education Executive A RBEEE
Research Fellow, Research and
Development Department
Research & Development Officer (Musical Instrument)
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Choi Ngar Si Yuen Shi Chun
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Assistant Leader: Lo Wai Leung Leader: Yan Huichang
Assistant Leader: Yuen Shi Chun
Members: Chew Hee Chiat, Yim Hok Man, Ren Zhaoliang, Liu Hai
HETPENEH B A5 M i L] Tutors
Hong Kong Young Chinese Orchestra Instructors of the % Zheng
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B The Honorary Patron

The Honourable John KC LEE

GBM SBS PDSM PMSM

The Chief Executive

Hong Kong Special Administrative Region
People's Republic of China

[ | Founding Chairman & Senior Council Advisor
Dr Carlye W L Tsui SBS MBE JP

B Council Advisors

Mr Carlson K S Tong GBS JP

Dr Kelvin T'Y Wong SBS JP DBA

Ir Edmund K H Leung SBS OBE JP
Mr Ricky W K Li

Dr Benjamin W K Chan MH

[l Artistic Advisors

Prof Bian Zushan

Prof John Lawrence Witzleben

Prof Chen Tscheng-hsiung

Dr Joshua Chan

Prof Qiao Jianzhong

Prof Richard Tsang

Dr Cham Lai Suk Ching, Estella (Arts Education)
Mr Liu Xing

Prof Shen Cheng

B P36 Council

=& Chairman

FRFRCRIERD

Mr Henry HW Lai BIEFE Vice-chairman BIZEFE Vice-chairman
BR/UMAT 22 == op BiREE L w
Ms Bonnie SY ChanJP  Dr Bobby K H Liu MH

TI[E Treasurer FBE Member
FRoKEHUR o SEERESRLE »
Prof Chan Wing Wah JP #7TUE Hon. Secretary Mr Andrew C W Fan Jp
BEREE
Mr BryantH 'Y Lu Jp

-
IBE Member FBE Member
MREEk 2z £ w1 4 = RSFEJE A aBSMHIP
Mrs Nina Y B Lam MH Mr Wilfred S K Ng GBS MH JP

HHE Member
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Ms Wong Shu Ming MH JP

IBE Member FBE Member
ERGEE SEEFEL LT W
Mr Clarence C K Ling Mrs Corona C M Cheuk MH
IBE Member
BEBAE
Mr Stacey Martin Wong
IBE Member
REg Lt

Ms Christina S M Chan
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Executive Director

Dr Chin Man Wah, Celina
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Head of Marketing and
Development

Huang Chuk Sze, Tracy
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Techmcal & Production
Senior Manager
Tsang Ho Yin, Ray

HE  RERNETE

HREE

Head of Programme,
Education and Touring
Sun Li-chuan, Patricia
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Head of Finance
Si Wan Na, Donna
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Programme and Education

£ H R EsE
TEm
5 B BhIagsE
AT
FES
L=l
FEESS
R
BIEE
RRE
B4 RRERREE
HEE

BRI REUERRENELIE

R

A REUEBERE
N

526 RBUEZ(E

Programme Senior Assistant Manager
Wong Oi Yu, Fish
Programme Assistant Manager
Li Yan Ki, Kiki
Fong Lai Man, Dorothy
Ng Wing Yan, Amber
Programme Executive
Chan Hei, Tracy
Guan Zhijun, Gin
Chan Ka Wai, Tony
Stage & Production Senior Assistant Manager
Tang Wing Man, Terri
Technical & Production Senior Assistant Manager
Lam Tung
Stage & Production Assistant Manager

Mak Pak Kwong

Stage & Production Executive

EXIE Wong Man Chung, Michael
iizheale Chiu Tsz Ying, Hedy
EREEER Senior Orchestra Librarian
REH Ng So Yi, Zoe
gorEE Orchestra Librarian
AR Chow Chung Yan, Florence
BIREGEE R Assistant Orchestra Librarian
BEIH& Wong Tsz Sum, Summer
A BEEE Education Assistant Manager
B Lam Yik Wing
HEEME Education Executive
HhrE R Lam Wing Shan, Wing
e Editor
BEE Yeung Hockey
| g0 Marketing and Development
iz KRB IR AR Marketing and Development Assistant Manager
Hiam Ku Yi Lam, Amy
mRAREF Marketing and Development Executive
EPE Wong Yu Ting, Ashley
AR Yim Xena
EkiE Ticketing Coordinator
DR Lai Sum Yee, Sammi
| Wi Finance
B TS BNIRAT IR Finance Assistant Manager
HEE Tse Kwai Wah, Ronald
Bt Accounting Executive
TN Wong Siu Man, Vivian
S RITHRENE Accounting and Administration Assistant
e Lam Cheuk Yee, Joanne
| PRI Personnel and Administration
AERITH SRR Personnel and Administration Senior Manager
BIES Cheng Ching Ching, Cynthia
AFERITHRBNIRAIE Personnel and Administration Assistant Manager
& Yip Chi Man, Mandy
AFERITBERE Personnel and Administration Executive
BakiE Tong Wing Yee, Candy

BBERANETMH BT RAETE
7/F., Sheung Wan Municipal Services Building, 345 Queen’s Road Central, Hong Kong.

B3 Tel: (852) 3185 1600

B H Fax: (852) 2815 5615

#3t Website: www.hkco.org  E# Email: inquiries@hkco.org



100 Chinese Music Classics Select Tutti Solo/Concerto Chamber International Conducting Competition for Chinese Music
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Trans-media Concert Hong Kong Drum Festival Behind the Scene
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Hong Kong Chinese Orchestra
Anytime! Anywhere!

www.hkconetconcerthall.com
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